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SAMPLER 1

Description of patches

T "6o16" E "Jamaicantt

l1O "qxyp"

[1 l l"Guitar"

Electnc guitar sound
with sharp attack

f1Z"Harp"

F4l"3u*ui.un"

A soft sound similar to a harp but without the
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h^-^
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E "Harp" sampled harp

E"Jamaican" sampled steet orum

E"JurrOrgan"

A complex polyphonic sound with slow attack
and decay and pronounced vibrato

E "Electric Piano"

tyoica cender Rlodes eectrrc pia.ro

E "Harp" sampled harp
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SAMPLER 2

Description of patches

A bell-like sound with a 1/2 second delay

p "Vectoring" same as patch p of Keyboard 1

E "Harp" sampled harp

E "Harp"

p "Jamaican" same as patch p of Keyboard 1

E "Glock"

sampled glockenspiel

fl "Harp"

E"Jamaicant '

E"Marimbattsampled manmba, sounds as written

FO "Wat.. Flute" a complex potyphonic sound
with expanding spectrum and echo decay

FTl"Sweeps"

quickly undulating sine waves

[Z "vectoring"

fd "Harp"

sounds

phase shifter

E "Glisten"

fl4l "yo*"
+

h-_7_-n
T.lt-Tl
d-

sampled voice with

] l-il "Harp"

[6l"yo*"

[7 "ys6b.ir*"

lTBl "Organ"
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P-| "pipes"
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I 241 "Gospel Organ" same as patchl tAl of Keyboard 1

Ejl "piano"
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:z__ _4 sounos _z__4

+



Instrumentation

2 Flutes (lst and 2nd doubling piccolo)

2 Oboes (2nd doubling English Horn)
2 Clarinets in Bb (2nd doubling Bass Clarinet Bb)

2 Bassoons

2 Horns in F

Trumpet in C

Percussion (2 players)*

2 Keyboardst

Solo Violin

Strings (minimum 6.6.5.5.2)

*Percussion 1: Marimba, Tubular chime (D above middie c), 2 Bongo Drums, 2 conga Drums, Bass
Drum, Suspended Cymbal, Tambourine

xPercussion 2: Timpani, 3 Bongo Drums, conga Drum, Guiro, vibraphone (bowed), Tubular chimes,
Clave, High Cowbell

tKeyboards: The orches r,tfion calls for two keyboard synthesizers or samplers. The original, preferred
version is for a Yamaha SY99 and a Kurzweil K2000 keyboard synthesizer. Ho*.u.., th- concirto may
also be played with two Kurzweil K2000 keyboard samplers. Synihesizer and sampler software provided
by the publisher is designed for specific models, and is not inteichangeable with other models or brands.
Consult publisher for current status or visit www.earbox.com.

Duration: ca. 33 minutes

Solo violin part and piano reduction available for sale
M_051_35161_9

Performance materials and keyboard software
are available from the Boosey & Hawkes Rental Library
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VIOLIN CONCERTO

I.

_nf

top % only
con sord.

Flute I

Piccolo 2

Oboe 1

Engl ish Horn

Clar inet  I  in Bb

Bass Clar inet

ln bD

Bassoon

Horn in F

Trumpet in C

Percussion

Synthesizer 1

Synthesizer 2

Solo Viol in

Viol in I

Viol in I I

Viola

Violoncel lo

Contrabass

E "cota"

p sempre sostenuto

J =78

JOHN ADAMS

top Y2 only

(senza sord.)

M-051-09639-8 Printcd in U.S.A
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Begin very gradual

increase in tempo

ob. I

Eng. Hn.

Bass Cl.

in Bb

I

B sn.

2

Hn. I

inF

-^f

[ "Harp"

tuttr,
non div. pizz

@ "ttarp"
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Begin very gradual

increase in tempo
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tutt1,
senza sord. non div.
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Hn. in F

2
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Suddenly a third faster
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Suddenly a third faster
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Fl .  1

Picc.2

cl .  1

in Bb

Bass Cl

in Bb
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Picc.  2

0b. I

c l .  I

in Bb

Synth.  1

\r ln.  I

\ '1n.  I I

Vla.

V cl .

kng andfull

@ "Jazz organ"
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Synth.  I

Solo Vln

Synth.  l
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F l .  I

Picc.  2

cl .  l

in Bb

Bsn. I

Tpt.  in C

I

Perc.

2

Synth.  I

Synth.  2

Solo Vln

Vc1.

Cbs.

F].  I

Picc.2

Bsn. l

Tpt.  in C

Perc.2

Synth.  I

Svnth.  2

gongc Conga

E "Jamaican"

@ "Electric Piano"

,
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Vcl .
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Picc.  2

c1. l

in Bb

Bass Cl

in Bb

Bsn. I

T^f in a

\1n.  1

Vln.  I l

Vla.

Vcl .

Cbs.
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Ft.  I

Picc.2

cl .  1

in Bb

Bass Cl

in Bb

Bsn. I

Tpt.  in C

Perc.  2

Synth.  I
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r- l -
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c l .  I

in Bb

Bass Cl.

in Bb

Bsn. 1

N.B.r These tenuto eiohth notes should actuallv be dotted
eighths, but are notat6d simply as eighth noted for convenience

3 solo violins div.,
con sord., arco

ten. ten.

\ ' la.  I

\ '1a.  l l

Vc1.

Cbs.
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sempre staccato

________-___

L-l ]

: :l.t' l
: l

t :
: :

t l
r l*l ' :

*
$c'

Vln.  I
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Solo Vln

Vcl .

Cbs.
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Bsn. 
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Picc.2

cl .  1
in Bb

Hn. I

inF 2

Synth.  1

Synth.  2

2.

t-
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Picc.2

ct. I
tn bD

Bsn.

Hn.
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Picc.2

cl .  l

in Bb

B sn.

Svnth l
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,
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Solo VIn

ll-----
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T.t in C

Synth.  I

Solo Vln

Vc1

Cbs

Picc.2

cl .  1

in Bb

- lbsn. 
2

Hn. l

inF

Tpt.  in C

Vcl .

Cbs
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cl.
in Bb

^1bsn. 
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High Bongo
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Perc.2
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Fl.  1

Picc.2

I
UD. /

cl. 1

in Bb

Bsn. 1

Tpt.  in C

Perc.2

Vln.  I

Vln.  I l

Vla.

c l .  1

inBb2

^tbsn. 
2

I

z'----l.-r

'+ ;_ :--_-\
D.;'.a)a=+

{"
p "Marimba"
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Synth.  1

Synth.  2

Solo VIn

Fl .  I

Picc.2

ct .  I

in Bb

B sn.

Fl .  I

Picc.2

ct.  1
ln b D

B sn.

I

21

I

2

f "Harp"
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I

2

Synth.  I

Synth.  2

Solo Vln.

ob.  r

cl .  I

in Bb

B sn.

ob. 1

cl.  1
in Bb

cl.  I

in Bb 2

Bsn. I

-':---v

i

I

arco. con sord.

I
251

Vln.  I

I
258
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I
266

ct.  I

inBb 2

Bsn. I

-f

Cl, 2 to Bass Clarinet

t . always very- short



in Bb

Bsn. 
)

Fl .  1

Eng. Hn

cl. 1

ln bD

Bass Cl.

ln bD

Fl .  1

Eng. Hn.

c] .  I

ln bD

Bass Cl.

in Bb

/--

I

278
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Fl.  I

Eng. Hn

cl .  I

in Bb

Bass Cl.

in Bb

Bsn. . ,

Hn.2

inF

Picc.  2

ob. l

Solo Vln

I

ruG

cadenza

fieer tempo

Solo Vln

,

298

I

303

Relaxing tempo gradually

Continue relaxing tempo J =60 steady

Even slower

Fl.  I

r lcc.  I

ob.  r

Solo Vin
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ob. 1

Eng. Hn

cl .  1

in Bb

Bass Cl.

in Bb
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In tempo 1J =OS;
flutter

lal "Water Flute"

",.1.,"-no 

(J =65)
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ob. I

Eng. Hn

ct.  1

in Bb

Bass Cl.

in Bb

i

B sn.

Hn. 1

inF

Synth.  I

Vln.  I

Vln.  I I

Vla.

Vc l .

Cbs.
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Perc.2

Synth.  I

Svnth.  2

div.a3
(sul pont.)

senza vibrato

,

^--

Poco rallentando
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--_---
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Tubular Bells

@ "Cheops"

p always let the sound ring

II. Chaconne: Body through which the dream flows

(motor oft)
gt 1Eb. t"*pr"
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"Vectoring"
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Vln.  I I

Vla.

Vc1.

Cbs.
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bvt.
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tn bD
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Bass Cl

in Bb

?it: @ "uarp"
3

N.B. optiona tacet lor Violin ll from measure 35 throuqh measure 89
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8. . .  f

: :3t

Vln.  I

Vln.  I I

Vla.

Vcl .
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I

Hn. in F

2
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Synth.  I

I
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Synth.  I

Synth.  2
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(whole srep rr i l ls  )
f* tr* tr*
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ln 5D
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Sr nth.  I
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Vtn
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Ft.2

cl. r
in Bb

Bsn. 1

Synth.  2

Solo Vln

I
91

cl .
in Bb

2

I
Bsn. 

1

Hn. I

inF 2

Synth.  1

Vln.  I

Vln.  I l

Vcl .

Cbs.

Clarinet 2 in Bb
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Eng. Hn

c1.
ln 5D

r ^^)
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in Bb

Bsn.2
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ob. 1

Eng. Hn

cl .  1

in Bb

Bsn. 2

Synth.  I

Vln.  I

Vln.  I I

Vcl .

Cbs.

ob.1

Eng. Hn

cl .  I
in Bb

Bsn. 2

I

, arco, full bow
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Cbs

C:r
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(Clarinet should be much softer than Flute, Oboe & Eng. Hom)
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ob. 1

Eng. Hn

cl .  1
ln bD
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molto sostenuto
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Fl.  I

Picc.  2

ob. 1

Eng. Hn

cl .  1
ln b t

Vln.  I

Vla.

Vcl .
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Cbs. I I

F l .  1

Picc.2

ob. l
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in Bb

Vin.  I
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Cbs. I I
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Synth.  I
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Vln.  I

Vcl .

Cbs. I

Cbs. I I

[rol "vox"

nw

-l



7l

Bass Cl.

in Bb

1

inF

2

Hn

'-.-

-
-=- -..'-

la-



72

;l

-l

--

r*

-J-

t_

Perc

Synth.  2

_?

r. i -

*t l  I L-t  j

r j l  

- j -  

r j -

P

r j -



73

Bass Cl.

in Bh

hold notes full value, but do no overlap

loco

-=



74

,-->.

LJ 
-

- j -

(whole step trills)
b-A*

Np 
- 

ntf

- 
t -

I

----->'

(l/2 step) (whole step) (1/2 step)

LJ!

(whole step)
tt*

p <*f

^7--

V la

Vcl



Hn. I

inF 2

Perc.2

Synth.  I

Synth.  2

Vln.  I

Vla.

Vcl .

Cbs. I

Cbs. I I

(whole step)

8va

--\ -'--.--\-.
> 

-^:

/-__ ----=..,..--\

Freely, independent o.f tufti

8va -

(whole step)

h5-..""".^-

trill: slow -------' 
- 

fast

( 1/2 step)

- { , -

-

tt t ! t

-----------7 
i tn al nie nte

,

154
rolo-

Bass Cl

ln bD

Hn.2

inF

Synth.  I

Synth.  2

Vln.  I

Vla.

Vc1.

Cbs. I

Cbs. I I

L.t  ! LJI  L jJ

LJI  LJJ



76

Bass Cl.

in Bb

Perc.  2

[17 "Vectoring"
solo

8ta

--:-,-->-

rJ-

LjJ L3)

nrp

I

167

Bass Cl.

ln b b

Svnth.  I

S\  nth.  l

Ct 's.  I

Cb. I ]

Ll ]  I
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III. Toccare

)=138-144

Clave

,

5
shaight mute (metal)



78

Tpt.  in C

Perc.  2

Synth.  I

Synth.  2

Synth.  I

Vln.  I

Vln.  I I

Vla.

Tpt.  in C

Perc.2

Synth.2

,

I3

1=



79

.k

I

21

cl .
ln 5t Clarinet 2 in Bb

always very short



80

l

cl .
in Bb

2

Tpt.  in C

Perc.2

-pinf

I
29

LJJ

: 

-l

aa
e+

_pinf

N==
-'Jala

N= =
a'1414

=
laJt

@ "Harp"

dw . a3, pizz.



81

ct.
in Bb

przz.^N
=

lL ,

;--:. "j 1
(--=

e, a-

@ "Harp"

plzz.

ossia: arco

Vla

Vcl

VIn.  I

Vln.  I I

Vla.

Vcl .

I
J-5



82

U

i

arco
rh

przz.
ossia: arco

Vln.  I

Vln.  I I

Vla.

Vcl .

,

11

pinf  -  * f
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Fl.  1

Picc.  2

c l .  1
inBb2

Synth.  1

J J-  AJ

-
i-_--

qwnrh )

Solo Vln

Vln.  I

Vla.

Vc1.

8va
arco



84

Fl.  l

Picc.2

c l .  1
inBb2

\N
at t t

tf" 
"f" "fr

przz
,.  +

i \  l .h. l
, arco

r.n.

n
r

przz-
ossia: arco

6VA

,/-"
/l

Vln.  I

Vln.  I I

Vla.

Ft.  I

Picc.2

ct .  I
inBb 2

Synth.2

,

5-t

=
)e

Solo Vln
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cl.  I
inBb2

Vcl

Cbs

I

63 I Al notes equa ly shon \
J,  s should always be payed he J,s

very short
(mutelnJ 

-J

nlp ^

High Cowbell

Vcl

Cbs

I 
At noles eqlal  y shod, I

; '  s sho! ld always be ptayed hkeJ s



86

Ft 
I

2

ob. I

Eng. Hn.

cr .  I
tn 6D z

I
Bsn. 

;

Tpt.  in C

Vcl

Cbs

Perc.2

Synth.  I

Eng. Hn.

cl .  l

inBb 2

I
Bsn. 

;

Perc.2

-;-!

f ta
a a+ae



87

ct.
in Bb

Marimba

-5- 

I

j - - -

Eol "organ"

-J--

-NF 74',

I

79

L-J ]



88

-5
poco pii cresc.

-__

,

87

Solo Vln

,

91

(pizz.) always let vibrate



89

Solo Vln.

Vcl .  I

Vcl .  I I

Cbs. I

Cbs. I I

,
t05

lj7 "H".p" (Ossia: taceibars 1 06- 1 1 7)

-tr f

. ,  sui  G

always

/T)-.

Vla.

Vcl .  I

Vcl .  I I

Cb\.  I

C:,r .  I I



90



9l

slap, then
Lov'Bongo dampenimmediately

,ul 
notT3l'

Bass
Drum

ponr

Cbs. I



92

I



93

,

ob. r

c l .  1
inB62
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to Piccolo I

Fno Hn

1

c] .
in Bb

2

Solo Vln.

LJJ
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cl.

in Bb



96

cl.
in Bb

Vla. I

-'<---, .--' a:1

@ "Pipes"

Cbs. I



97

cl.
in Bb

j++
===aC

'r - _z-,-. :1r=a:-z-_1a1.

Jl-=-=---

.'-= -i--\.

. - ,a'al

- r=__
=-:a--



98

cl.
in Bb

.;-EE>-

i---{t-

fr 

--'.t

=.)

- : -

#
)1!



99

147--_

in Bb

loco

#
)4=

ff i
)Jt

t
=1)
:--

/;-.-- .---)-.

=t)

- : -

=1)
:--

4
))!

Vla.  I

'  7 
t ,  

7 
,

'-j---

-",-,'.-.-.-- 
:'->

,---,-> a'_- .'--

tr

;-> ;-\ i-\ ;--\ i-\ :--\ i-\

z-:--



l{x}

^ 
t-. j\ ;\ j\ t\ i\ ;\ i-\ i\ i\ ;\ i\,

z/-i '-=:: 
.--;

I

ln b D

-3

ts$:



101

cl.

in Bb

Picc.  2

Vc1. I I

Cbs. I

Cbs. I I
::JF



102

ln b D

Perc.2

Vln.  I

Vln.  I I

Vla.  I

Vla.  I I

Vcl .  I

Vcl .  I I

Cbs. I

Cbs. I l



103

Perc.2

Synth.  1

Synth.  2

Vcl .  I

Vcl .  I I

Cbs. I

Cbs. I I

c1.
ln b D

,

162



104

Picc.2

cl .  I

inBb2

Hn. 1

ln I  z

Tpt.  in C

Vln.  I

Vln.  I I

Vla.

Vcl .  I

Vcl .  I I

Cbs. I

Cbs. I I

[+l "Jamaican" ossia: tacet throuqh bar 189

@ "Harp" ossia:tacetthroughbar189

(mute tn)
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Fl.  1

Picc.2

ob.

inB



lt_r6

B sn.

a1

rn bD

1

2

Hn. I

inF 2

Tpt.  in C

Vln.  I

Vln.  I I

Vla.

nf

Bongos & Conga
(with hands)

lunrng: :---

6V4.. ,

2 loco



LO7

in Bb

Bsn. 
)

Hn. 1

inF 2

Tpt.  in C



108

6rq

n|f--::'=:- f

F-r, ---=.="t- 7 ^f  - t

{---"=-'-: f

@ "Glocl"

Fy -==-,

f  - t r

f  - t r

f  - f f

^ f  - f
alwuls very short

f  - t r



109

cl.
in Bb

f  - t r

f

Suspended Cymbal

g::2,

Fy --=:..=".'-=- f

- \

^f-.--f
l.v.

e

f7 --:=-- 7
F--=....-.:-f

, t4

f- f  - t r
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196 EJI "Gospel organ"

I

200

Vln.  I

Vln.  I I

Vla.

Vc1.



zu< 
--p".-i-j-;

--a-T; :; =-

Picc.2

ct .
tn bD

@ "Fourths"

Vln.  I I



I

" : t -

-.=- 
--;-

r l2

Picc.  2

Synth,  I

Synth.  2



l l l

Synth.  1

Synth.  2

Vln.  I



rt4

Vcl

Vcl

High Bongo

with hands

a
). ;1 1.h.+.r .h.arco.

przz.
A
t ' t

a1
)

t i

pizz.

ossia: arco

I
225 Conga

+t

Low

aLn-ars let ribrate

always let vibrate

alwats Let vibrate

aLwav Let vibrate

Solo Vln
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Hn. 1

inF 2

Tnt in C

Fl .  1

Picc.  2

ob.

cl .  1

in Bb

Bass Cl

ln bD

B sn.

Vln.  I

Vln.  I I

Vla.

Vcl .

Cbs. I

Cbs. I I

(mute rn)

[Tl "cuitar" (sounds an octave lower)

c -<= ff >

t -

f -

Tambourine



Lt6

c].  I

in Bb

Bass Cl

in Bb

)a:

ff - p <ff  >p f.- p -. . ,- f f  -p

Synth.  1

VIn.  I

Vln.  I I

Vla.

Vcl .

Cbs. I

Cbs. l l

arco. off the string

arco, off the string

<ff>p

arco, o1T the string



t t7

cl.  1

in Bb

Bass Ci

in Bb

f f>p

an-

f f>

f  - t r
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ct.  I

in Bb

Bass Cl.

in Bb

Hn. I

inF 2

P ff- P ff - P ff - P

.l-.-

f f :> p< f f



l l9

Bass Cl

ln b D

Vcl .  I

t-ol "Gospel Organ"



t20

Synrh

Synth.

Vln.  I

:_\
l1:-:

\
-:-

E:::::::-

7

a+t< t '  i  '

4 ' t

=-==

1z: ,

_-, Et--

- - !:

ff .'uh

=.,t 
-



12r

I
ob. 

;

c l .  I
in Bb 2

----

.S- =- 
'r 

aT .i-+- .T

=r--=ue

.tJr

r j -  r j t  r -?-  r j -

Cbs. I



l l l

ob

2

1

2

cl .  1

lt  bo z

Tpt.  in C

Perc.  I

Perc.2

Synth.  1

(2: Clarinet) tr

(mute in) .-----

=t
I

a l
a

-?

-
a

-, - i  - l

- .71
a 7 7-^

t

Solo Vln

tr

Vln.  I

Vln.  I I

Vla.

Vcl .

Cbs. I

r j -  rJ-  r j t  rJ-

A very slight slowing of tempo (no slower than J =120)

Tpt.  in C

Perc.2

(dampen immediately)

# "f" 'fr

rJ-JL3l

-J i

r . ] l  rJ-  r - l -  rJ-

Solo Vln.

"f, "ft

A very slight slowing of tempo (no slower than J =120)


